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To begin your research try:

History Study Center- It includes reference articles, primary documents, journal articles and websites on all of the above
topics. In addition, you can get topic overviews by searching the "study units" file. From home you must use a login and
password. A hard copy of database logins and passwords can be obtained from the library, or you can access them from
the BMS Community site.

Film Analysis: Glory
Glory - Video is on reserve for overnight use, or viewing during the day in the library. Ask at Circ. Desk.
Reviews of movies are readily available from the Internet Movie Database or Movie Review Query Engine (MRQE);

contemporary hard copy reviews may be located by using the Reader's Guide to Periodical Literature in Ref. Ask if you
need help. An excellent book has been place on reserve that discusses this movie with great clarity:

. The Reel Civil War: Mythmaking in American Film.
791.43658 C Chadwick, Bruce. New York: Knopf, 2001.

973.7 G Glatthaar, Joseph T. Forg.ed in Battle: the Civil War Alliance of Black Soldiers and White Officers. New
York: Free Press, 1990.

973.7 F Berlin. Ira. Ed The Black Military Experience , series Il. From Freedom, a Documentary History of
’ ' ' ' Emancipation, 1861-1867. Cambridge, Eng. : Cambridge University Press, 1982

Primary source material
For Shaw's Obituary, as covered in the Black Press, see African American History in the Press, 1851-1899. ( Ref
973.0496 A v.1), p. 305. Note: this source also is a primary resource for information about Blacks in the Civil War.
Reviews:

From ProQuest (available from Online Resources; passwords required at home)

Film Reviews: North America--Glory Horne, Gerald. The American Historical Review . Washington: Oct 1990. Vol. 95,
Iss. 4; p. 1141 (3 pages)


http://www.historystudycenter.com/home/home.do
http://us.imdb.com/
http://www.mrqe.com/
http://proquest.umi.com/pqdweb?index=94&did=000000001662907&SrchMode=1&sid=1&Fmt=6&VInst=PROD&VType=PQD&RQT=309&VName=PQD&TS=1070402379&clientId=7657
http://library.brynmawrschool.org/American%20History%20Portfolio%203%20Cho.asp#glory
http://library.brynmawrschool.org/American%20History%20Portfolio%203%20Cho.asp#war
http://library.brynmawrschool.org/American%20History%20Portfolio%203%20Cho.asp#mills
http://library.brynmawrschool.org/American%20History%20Portfolio%203%20Cho.asp#desstiny
http://www.brynmawrschool.org/
javascript:showMenu('quicklinks-menu');
http://library.brynmawrschool.org/American%20History%20Portfolio%203%20Cho.asp

Review from Washington Post:

Review/Film; Black Combat Bravery in the Civil War, from New York Times:
By VINCENT CANBY

Before the Battle of Antietam on Sept. 17, 1862, Robert Gould Shaw, a young white Bostonian with strong abolitionist
sentiments, wrote to his mother, "We fight for men and women whose poetry is not yet written."

Less than a year later, with Shaw's help, those men (if not their women) would be fighting for themselves. Shaw, 25 years
old and a full colonel, would be leading into battle the 54th Massachusetts Regiment, one of the first black fighting units to
be enlisted in the Union cause in the Civil War. Garth Wilkinson James (the younger brother of William and Henry), was
among the officers of the 54th. Lewis H. Douglass, son of the great black abolitionist Frederick Douglass, was among its
first enlistees. Against all popular expectations, the 54th and the other black regiments proved their valor and discipline in
engagements throughout the war, most spectacularly in the bloody assault on Fort Wagner, at the mouth of Charleston
Bay, on the afternoon and evening of July 18, 1863. With Colonel Shaw at the head of his troops, the 54th was given the
honor of initiating that assault. It might have seemed that liberation was at hand. The Emancipation Proclamation
(announced on Sept. 22, 1862), promised freedom for all slaves in territories then "in rebellion.” By the end of the war,
178,895 blacks had served in the Union Army, 10 percent of the total Union forces. Approximately one-third of the Union
Navy's 3,222 casualties were black men. Yet 75 years later, during World War I, a large number of America's black
soldiers were still members of segregated units. The Navy had a place for blacks, but preferably as mess stewards. In June
1964, one young black man and two white men were murdered outside Philadelphia, Miss., at the height of a drive to
obtain for blacks the rights that had been theirs by law for 99 years. Not until Korea and then Vietnam, the lost war, were
black troops allowed to fight and die for their country with something approximating equality. These associations help give
an almost overwhelming emotional impact to "Glory," the new, beautifully acted, pageantlike movie that tells the story of
the Massachusetts 54th. "Glory" is the first serious American movie about the Civil War to be made in years. There
haven't been that many anyway - D. W. Griffith's "Birth of a Nation," Buster Keaton's "General," David O. Selznick's "Gone
With the Wind" and John Huston's "Red Badge of Courage." Almost everything else has been balderdash or has used the
war peripherally. Although "Glory" employs the devices of fiction and sometimes is as brightly colored as a recruiting
poster, it seems as severe as a documentary alongside those earlier films. Kevin Jarre's good, lean screenplay is based
on Colonel Shaw's letters and on two books, Lincoln Kirstein's "Lay This Laurel" and Peter Burchard"s "One Gallant
Rush." The director is Edward Zwick, the co-creator of television's "Thirtysomething," whose only other film credit is "About
Last Night," the forgettable screen adaptation of David Mamet's "Sexual Perversities in Chicago." Nothing either of these
two men has done before is preparation for the success of "Glory." Their cast is superior. As Colonel Shaw, Matthew
Broderick, whose face in repose looks like a Mathew Brady photograph, gives his most mature and controlled performance
to date. Denzel Washington ("The Mighty Quinn"), an actor clearly on his way to a major screen career, plays Trip, the
escaped slave who functions as the film's (probably necessary) late-20th-century black sensibility. Morgan Freeman is the
film's black conscience. They are the stars, though the movie is really an ensemble piece that is more about the time and
the circumstances than it is about the eccentricities of particular characters. As in a pageant, the characters serve
principally to illuminate a glorious moment of history, which they do with consistent conviction. "Glory" begins in the
manner of one of those re-enactments one sees at battlefields where, in cause of tourism on summer weekends, local
citizens put on period costumes and play at history. The uniforms in the movie seem awfully clean and well pressed. During
the first charge at Antietam, which opens the film, the boys' faces are prettily smudged, as if by a volunteer makeup artist.
One seems to be looking at a tasteful re-enactment even though bodies are cut in two and one head disintegrates. Very
quickly, however, the strength of the idealism that fired these men becomes apparent and dramatically urgent. Though
pageantlike, "Glory" has mind as well as soul. The movie unfolds in a succession of often brilliantly realized vignettes
tracing the 54th's organization, training and first experiences below the Mason-Dixon line. The characters' idiosyncracies
emerge. In addition to Mr. Washington's Trip, there is Searles (Andre Braugher), the very proper, Boston-born-and-bred
young black man, an intellectual, who is called Snowflake by his comrades and who sleeps with his glasses on. Mr.
Freeman's Rawlins is the regiment philosopher. Sharts (Jihmi Kennedy) is a country boy who stutters and turns out to be a
crack shot. Shaw's troubles have a bit of the white man's burden about them. His responsibility sets him apart from his
subordinate officers and from old friends, including the baffled Searles, a boyhood chum. He is not, however, a martyr. He
deals with specifics. When, as happened, his men are denied the pay given white soldiers, he joins them in refusing any
pay. (One of the crazier injustices suffered by the black troops was the Government's decision to pay them $10 a month,
out of which $3 would be withheld for clothing. White troops received $13 a month, plus a $3 clothing allotment.) Shaw's
black troops are further discriminated against when shoes are not issued to them. It is assumed they will never see battle
anyway. "Glory" is best when its focus is kept short. One of the film's least effective sequences is historically true: a raid on
the tiny South Carolina village of Darien during which Shaw was forced by a superior officer to order his men to plunder
and burn all buildings. The movie adds a little raping to the sequence and quickly becomes far more hysterical and
melodramatic than the same event reported in Shaw's measured, profoundly distressed letter home. The attack on Fort
Wagner, which is the climax of the movie, comes as close to anything I've ever seen on screen to capturing the chaos and
brutality that were particular to the Civil War battles. Weapons maimed as often as they killed. Soldiers were so disciplined
that they marched in firm lines into the sights of guns fired at point-blank range. Hand-to-hand combat was commonplace.
The toll taken in each battle was, of course, enormous. Yet still the men continued to move forward. They had to believe in
what they were doing. For all of the carnage and suffering, the Civil War was a time of limitless optimism for many,
something that now seems immensely sad.

"Glory" is celebratory, but it celebrates in a manner that insists on acknowledging the sorrow. This is a good, moving,



http://www.washingtonpost.com/wp-srv/style/longterm/movies/videos/gloryrhowe_a0b24a.htm

complicated film. The Brutality And the Chaos GLORY, directed by Edward Zwick; screenplay by Kevin Jarre, based on the

books "Lay This Laurel" by Lincoln Kirstein and "One Gallant Rush" by Peter Burchard and the letters of Robert Gould
Shaw; director of photography, Freddie Francis; edited by Steven Rosenblum; music by James Horner; production

designer, Norman Garwood; produced by Freddie Fields; released by Tri-Star Pictures. At Gemini Twin, 64th Street and

Second Avenue. Running time: 122 minutes. This film is rated R. Robert Gould Shaw ... Matthew Broderick Trip ... Denzel

Washington Cabot Forbes ... Cary Elwes Rawlins ... Morgan Freeman Sharts ... Jihmi Kennedy Searles ... Andre Braugher
Mulcahy ... John Finn Morse ... John David Cullum Russell ... John David Cullum Governor Andrew ... Alan North General

Harker ... Bob Gunton Colonel Montgomery ... Cliff DeYoung

Powerpoint/Essay--The Mexican War and Iraq

US-Mexican War. From PBS

Mexican War

Should the United States have attacked Iraq?

Overthrow: America's century of regime change from
327.73 K Kinzer, Stephen Hawaii to Irag. 1st ed. New York: Times Books/Henry Holt,
2006.

956.7044 A fggerson, Jon The fall of Baghdad. New York: Penguin Press, 2004.

Taken by storm: the media, public opinion, and U.S. foreign policy in the Gulf War. Chicago:
956.7044 T : . !
University of Chicago Press, ¢1994.

973.62M  Meltzer, Milton Bound for the Rio Grande: the Mexican struggle, 1845-1850. New York: Knopf [distributed
by Random House, 1974}.

Singletary, Ofis The Mexican War. Chicago: University of Chicago Press, 1960.

Journal Articles: Note that JStor articles are available at home, but you will have to login and provide password. The
articles offered below are but a sampling of what may be found. At home, use http://www.jstor.org/logon/ to access JStor.

Legality of U.S.-Led Invasion of Iraq (in Contemporary Practice of the United States Relating to International Law) The
American Journal of International Law, Vol. 99, No. 1. (Jan., 2005), pp. 269-270

Attacking Irag (in Think Again) Mark Strauss Foreign Policy, No. 129. (Mar. - Apr., 2002), pp. 14-19.

Force and Diplomacy, 1846-1848: The View from Washington Charles A. Lofgren Military Affairs, Vol. 31, No. 2.
(Summer, 1967), pp. 57-64.

Mexican Opinion, American Racism, and the War of 1846 Gene M. Brack The Western Historical Quarterly, Vol. 1,
No. 2. (Apr., 1970), pp. 161-174.

Research Essay - Labor Activity in the Lowell Mills

"A Week in the Mill" - three excerpt from "The Lowell Offering"
"Utopian"

"Tales of Factory Life"

Questions for Pondering about the Lowell Mills Girls

Eisler, Benita. The Lowell Offering: Writings by New England Mill Women (1840-1845) New York: W.W. Norton, 1998. 2
copies (305 E/974.44 L)

Cott, Nancy G. History of Women in the United States: Industrial Wage Work, (305.48 H v.7), part 1 Munich: K.G. Saur,
1993. See the ff. chapters: "Women, Work, and the Family: Female Operatives in the Lowell Mills, 1830-1860, by Thomas
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Dublin, and "Women, Work, and Protest in the Early Lowell Mills: "'The Oppressing Hand of Avarice Would Enslave Us", by
Thomas Dublin.

Journal Articles: Note that JStor articles are available at home, but you will have to login and provide password. The
articles offered below are but a sampling of what may be found.

Lowell: A Commercial Utopia Allan MacDonald The New England Quarterly, Vol. 10, No. 1. (Mar., 1937), pp. 37-62.

Mill Town on the Merrimack Louis Taylor Merrill The New England Quarterly, Vol. 19, No. 1. (Mar., 1946), pp. 19-31.

IV. Document Analysis - Manifest Destiny
Books:

Farragher, Johnny and Christice Stansell. "Women and Their Families on the Oregon Trail" (Xeroxed copies on reserve);
available in History of Women in the United States: Working on the Land (305.48 H v.6), pt.1, p. 241-257.

Jeffrey, Julie Roy. Frontier Women: the Tans-Mississippi West, 1840-1880. New York: Hill and Wang, 1979. (301.41 J)

Riley, Glenda. Women and Indians on the Frontier, 1825-1915. Albuquerque, University of New Mexico Press, 1984.(978
R)

Schlissel, Lillian. Far from Home: Families of the Westward Journey. New York: Schocken Books, 1989. (978 S)
Stratton, Joanna L. Pioneer Women: Voices from the Kansas Frontier. New York :Touchstone, 1981. (305.42 S)
Women's Diaries of the Westward Journey. New York: Schocken Books, 1982.(978 W)

Journal Articles: Note that JStor articles are available at home, but you will have to login and provide password. The

articles offered below are but a sampling of what may be found. At home, use http://www.jstor.org/logon/ to access
JStor.

The Health and Mortality of Women and Children, 1850-1860 Richard H. Steckel The Journal of Economic History,
Vol. 48, No. 2, The Tasks of Economic History. (Jun., 1988), pp. 333-345.

Websites:

The Domestic Frontier: The West in Women's Personal Narratives.

Women in the Gold Rush

Women of the West and Everyday Life Along the Trail
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